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In the Cut (Jane Campion, 2003; 119 minutes)

Producers: Laurie Parker & Nicole Kidman
Writers: Susanna Moore & Jane Campion
Production Design: David Brisbin
Editor: Alexandre de Franceschi
 

Cinematographer: Dion Beebe
Original Music: Hilmar Örn Hilmarsson
Non-original music: Burt Bacharach; Bob Marley 
Costumes: Beatrix Aruna Pasztor
 

Abstract (adapted from box cover and IMDB.com):

In the underbelly of lower Manhattan, Frannie Avery, a reserved English professor, becomes obsessed after spying a couple having sex in the basement of a local bar. After the young woman turns up murdered, Frannie is questioned by a homicide detective who draws her into a liberating but disturbing erotic encounter.

OR: Very interesting movie. Campion is a master at psychological drama and feminine desire. This movie captures the sense of RISK in life: the close-ups, the out of focus shots, the moving camera, and the sense of NOT seeing everything all masterfully represent a woman's sense of romantic and bodily risk in her desire. It's a remarkable film in that artistry. It's only too bad that the ending had to become a cop-and-crime-thriller movie. I am glad for this ending (rather than, I hear, how the book ends the story), but I have a feeling that Campion, if she'd had total control, would have ended this far more ambiguously. Still, she's a remarkable filmmaker even in these constraints, and this is perhaps one of Ryan's best performances. This is not your typical Meg Ryan movie at all, of course! It’s disturbing, so get in that mood. Very worth seeing.


Cast:

Frannie Avery (Meg Ryan)

Pauline (Jennifer Jason Leigh)


Detective Malloy (Mark Ruffalo)


Cornelius Webb (Sharrieff Pugh)


Detective Rodriguez (Nick Damici)


Angela Sands (Heather Litteer)


Red Turtle Bartender (Daniel T. Booth)

Hector (Baby Doll Bouncer) (Patrice O'Neal)

John Graham (Kevin Bacon)(uncredited) 
Bar waitress (Jane Campion)(uncredited)

Questions for Discussion (for your journals, please answer number 2):

1.  In the Cut mixes together many genres (“genre hybridity”), including the thriller, film noir, pornography, romance, art cinema, etc. Consider Thornham and Williams’s analyses of these genres; which of these generic conventions apply to this film and which do the film critique? Give examples from the film to support your ideas.

2.  How does Campion explore female desire in In the Cut? Consider not just the narrative, but also its sensual representation in the film’s mise-en-scène, camerawork, editing, and sound. Give examples from the film to support your ideas. Avoid examples cited in your readings.
3.  How does Campion’s approach to female desire compare to Breillat’s? And to other female directors we’ve studies this term? Cite examples from their films to support your ideas.
4.  How does Campion’s approach to female desire compare to her earlier film The Piano, which we screened in Introduction to Film? Cite examples from the films to support your ideas.

5.  Is this a feminist film? A postfeminist film? Why or why not?
